YOU ARE BEAUTIFUL AND YOU ARE ALONE
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HELLO, MY NAME IS UGO MARI* 1 WAS
BORN IN ITALY, IN MISERY AND CRIES®
MY LIFE IS NOT EASY, IT IS NOT FUN-
KY® I'M ENZO MARI'S YOUNGEST
BROTHER® NOBODY KNOWS ANYTHING
ABOUT MY LIFE, MASKED, 1 KEPT
GOING FORWARD* SO HERE'S MY
STORY FROM A TO Z* YOU WANNA GET
WITH ME YOU GONNA LISTEN CARE-
FULLY® ENZO ALWAYS CARED

FOR WHAT I SAID, ALWAYS CARED FOR
GAMES I PLAYED® HE ALWAYS CARED
FOR WHAT 1 DID, ALWAYS CARED

FOR WHAT I KNEW® THAT’S HOW IT
WENT WHEN WE WERE KIDS* BUT
ONE DAY, ENZO BEGAN STEALING EVE-
RYTHING FROM ME" IT WAS A
GLORIOUS OCCUPATION FOR HIM*” HOW
CAN HE JUST LEAVE ME STANDING?
ALONE IN A WORLD THAT’S SO COLD*
MAYBE I'M JUST TOO DEMANDING,
MAYBE I'M JUST LIKE OUR FATHER
TOO BOLD* MAYBE HE’S JUST LIKE
OUR MOTHER SHE’S NEVER SATISFIED®
WHY DID WE SCREAM AT EACH
OTHER?* 1 HAVE SOMETHING TO TELL
YOU"” I'M GOING TO BETRAY A SECRET"*
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THERE IS NO LONGER ANY MODERN
FURNITURE® THE WORST THING THAT
BEING A DESIGNER COULD DO TO YOU®
WOULD BE THAT IT WOULD MAKE

YOU SLIGHTLY UNHAPPY CONSTANTLY*
ENZO MADE OBJECTS BECAUSE HE
LIKED IT, AND HE THOUGHT WHAT

HE WAS MAKING WAS BEAUTIFUL* AND
IF HE THOUGHT IT WAS BEAUTIFUL,
MAYBE I'LL THOUGHT IT’S BEAUTIFUL
TOO* SAID 1 MISS ENZO, MISSING

HIM INSANE BUT IF 1 GOT WITH HIM,
COULD IT FEEL THE SAME* ON STRAN-
GER WAVES, THE LOWS AND HIGHS
OUR VISION TOUCHED THE SKY?*

1 ALWAYS TOLD HIM TO DO STUFF
THAT LASTS FOR AT LEAST 100 YEARS
OR EVEN 1000 YEARS” BUT OBJECTS
ARE WHAT MATTER ONLY THEY CARRY
THE EVIDENCE THAT THROUGHOUT
THE CENTURIES?” SOMETHING REALLY
HAPPENED AMONG HUMAN BEINGS...*
EVEN IN MAKING OBJECTS* AS SOON
AS YOU START TO GET THE FEELING
THAT SOME FORM OF CRAFT IS
COMING INTO PLACE® YOU REALIZE
THAT EVERYTHING IS WRONG*
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BECAUSE CRAFT IS REALLY JUST A
FETISH* IT IS WASTED ENERGY *

I BELIEVE THAT THE DESIGNER’S IN-
VOLVEMENT IN THE CAPITALIST
STRUCTURE*®* IS DISADVANTAGEOUS

TO THE DESIGNER®* AND FORCES HIM
TO PRODUCE OBJECTS IN ORDER TO
LIVE®* ENZO DIDN'T TRUST ME SO WE
CHANGED OUR WAYS, TOOK DIFFERENT
ROADS® AT THAT TIME, 1 WOULD HAVE
LOVED TO SET UP A SLOW FACTORY *
USING ONLY STEAM AS A SOURCE OF
ENERGY WHERE ENZO AND ME COULD
HAVE USED IT* TO BEND WOOD, COOK
SOME FISH AND TAKE A SAUNA AT THE
END OF THE DAY* A PLACE WHERE
LABOR IS EXTERNAL TO THE WORKER,
A PLACE WHERE LABOR DOES NOT
BELONG TO HIS ESSENTIAL BEING*

1 WOULD HAVE LOVED TO GO BACK TO
MILAN FOR SALONE DEL MOBILE,
WHICH IS AN ABSURD EVENT* WI-
THOUT HAVING ANYTHING TO SHOW
AND INVITE 12 FRIENDS FOR LUNCH
EACH DAY* WITH MY BROTHER,

1 WOULD HAVE LOVED TO TRAVEL

TO DETROIT WHERE IT'S ROUGH AND
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I'M NOT A SMOOTH TALKER* 1 WOULD
HAVE LOVED TO OPEN A NIGHT CLUB
IN LONDON* A PLACE WHERE ORDINA-
RY PEOPLE COULD EXPERIMENT
WITH COCAINE, LSD* AND SET A BAD
BAD EXEMPLE“ 1 WOULD HAVE LOVED
TO ORGANISE A TV SHOW WHERE
NONE OF THE GUESTS WOULD HAVE
SHOWN UP* IT IS PHYSICAL, TELEVI-
SION SCREENS MAKED US NAUSEOUS*
1 WOULD HAVE LOVED THAT ENZO AND
ME HAVE HAD THE CHANCE TO TALK®
ABOUT THE FIRST MAN ON THE MOON
TO ART STUDENTS® OR EVEN PRINT

A NEWSPAPER WITH THEM ABOUT
MODERN MYTHOLOGY * MAKE THEM
BUILT HUNDREDS OF CHAIRS IN ONE
DAY FOR A LECTURE ABOUT EXHAUS-
TION* PRODUCE A RECORD THAT

NO ONE COULD LISTEN TO OR RUN A
CAFE THAT WOULD GO CRESCENDO...*
AND HE CLAIMED HE GOT SOMETHING
GOING SOMETHING HE CALLED
UNIQUE® BUT I'VE SEEN HIS SELF-PITY
SHOWING AS THE TEARS ROLLED
DOWN HIS CHEEKS®* I CRIED SO MUCH
THAT I BECAME A LITTLE ISLAND IN
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THE MIDDLE OF THE OCEAN®" SO

1 MOVED, 1 HAD TO GO, LEAVE, BIFUR-
CATE, 1 HAD TO ESCAPE, I HAD TO

RUN AWAY, 1 HAD TO LEAVE® I HAD TO
BE ECLIPSED, I HAD TO CAMOUFLAGE
MYSELF® 1 HAD TO DISAPPEAR® AS
VERLAINE SAYS SO WELL “WHERE ILL
WINDS BLOW”* SO I LEFT IN THE
MORNING WITH EVERYTHING I OWNED
IN A LITTLE BLACK CASE®* ALONE

ON A PLATFORM THE WIND AND THE
RAIN ON A SAD AND LONELY FACE®
ANOTHER PLANE, ANOTHER TRAIN,
ANOTHER BOTTLE IN THE BRAIN®
ANOTHER GIRL, ANOTHER FIGHT, DRI-
VING ALL NIGHT, CHASING SOME
MIRAGE® IN ANOTHER LAND WHERE
THE BREEZE AND THE TREES AND
FLOWERS WERE BLUE® A LAND

SO BIG, CHOICES SO INFINITE® WHERE
SHALL I GO? LOS ANGELES OR NEW
YORK?* 1 LET FATE DECIDE, HEADS
NEW YORK, TAILS LOS ANGELES®

I WENT TO NEW YORK™ J CEASE TO
KNOW OR TO TELL OR TO SEE OR

TO BE YOUR OWN & ™ JHAVE SOMEONE
ELSE’S WILL AS YOUR OWN 3™
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JYOU ARE BEAUTIFUL AND YOU ARE
ALONEJR™ I'M TOO SAD TO TELL ENZO™
WE DON'T NEED TO ESCALATE,

YOU SEE™ WAR IS NOT THE ANSWER
FOR ONLY LOVE CAN CONQUER HATE"™
YOU KNOW WE’VE GOT TO FIND A
WAY, TO BRING SOME LOVIN" HERE
TODAY ™ EVERYTHING 1 DO, 1 DO

IT FOR YOU™ ‘CAUSE IN THE DARKNESS
1 HEAR SOMEBODY CALL MY NAME®
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I'VE EXISTED FROM THE MORNING
OF THE WORLD AND I SHALL EXIST
UNTIL THE LAST STAR FALLS
FROM THE NIGHT. ALTHOUGH 1 HAVE
TAKEN THE FORM OF GAIUS CALIGULA,
I AM ALL MEN
AS 1AM NO MAN
AND THEREFORE
1 AM GOD.

MALCOM MC DOWELL
AS CALIGULA IN CALIGULA
BY TINTO BRASS, 1979
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